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DR. BOBBIE BAILEY

SCHOOL of MUSIC

Welcome to the Bailey School of Music
at Kennesaw State University!

Part of KSU’s thriving College of the Arts, the Bailey School
of Music is comprised of outstanding students, faculty and
staff who are committed to creating a dynamic and diverse
community of musicians and scholars.
The Bailey School of Music offers all the advantages of
a large public university, the myriad arts and cultural
opportunities and partnerships afforded by the metro
Atlanta area, and an unparalleled commitment to studentcentered, personalized instruction. We are an all-Steinway
school, and our beautiful Dr. Bobbie Bailey and Family
Performance Center is a regional hub for an incredible
variety of musical performances and other arts events.
Our ArtsKSU performance series brings the world to
your doorstep, and our students enjoy opportunities for
engagement with faculty and world-renowned guest artists
at the highest level, both in the classroom and on the
performance stage.
Together, we create passionate musicians, scholars, and
educators who will continue to shape the cultural life of our
community into the future. We invite you to join us on this
exciting journey!
Julia K. Bullard, D. M. A.
Interim Director
Dr. Bobbie Bailey School of Music
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PROGRAM
SPARK
Luke Vogt

Claire Kenney, conductor

“SPICES” from SPICES, PERFUMES, TOXINS!
Avner Dorman (b. 1975)
Anna Gugel and Matt Pate, soloists
THE CAVERN
Riley Hodges (b. 2001)
BRIEF INTERMISSION
SPERO
Michael Burritt (b. 1962)

Matt Pate, solo

KYOTO
John Psathas (b. 1966)
Christian Kilgore, Samuel Brooke,
Nicholas Bryant, Riley Hodges, Olivia Reeves, soloists
URBIA
Christian Kilgore (b. 2000)
Ryley Perry, chroeographer & dancer
CITADEL OF THE STARS
Francisco Perez (b. 1990)
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PERSONNEL
Kennesaw State University Percussion Ensemble
John Lawless, Director
Samuel Brooke
Nicholas Bryant
Benjamin Burson
Sam Coelho
Jake Donehoo
Ethan Fournier
Anna Gugel
Riley Hodges
Daniel Jungwirth
Christian Kilgore
Bryan Mayo
Matt Pate
Brandon Portalatin
Olivia Reeves
Arsalaan Sayani
Tyrell Smith
Noah Walton
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PROGRAM NOTES
SPARK
Luke Vogt
Spark is composed around the concept of exponential expansion. Similar to how
a small spark can lead to a great fire under the right circumstances or a simple
idea can multiply to create large societal change, my goal when writing this piece
was to make a complex and musically dense soundscape while maintaining
the integrity and groove of the initial simple melody. While Spark was primarily
written in the spring of 2020, the main theme has been a melody that I have
played around with since I first started writing music and thus became the
perfect catalyst for my first large-scale percussion ensemble work.
— Luke Vogt
SPICES, PERFUMES, TOXINS!
Avner Dorman (b. 1975)
The title Spices, Perfumes, Toxins! refers to three substances that are extremely
appealing, yet filled with danger. Spices delight the palate, but can cause illness;
perfumes seduce, but can also betray; toxins bring ecstasy, but are deadly.
The concerto combines Middle Eastern drums, orchestral percussion, and rock
drums with orchestral forces – a unique sound both enticing and dangerous.
Spices, Perfumes, Toxins! is a result of years of collaboration with PercaDu. While
we were still students at the Rubin Academy of Music in Tel-Aviv, Tomer and
Adi asked me to write a piece for them. All three of us aimed at a piece that
would be markedly Israeli and would reflect young Israeli culture. The process
of composing the piece involved working closely with PercaDu on my ideas and
testing them on the instruments long before the piece was done. In hindsight,
I believe that the most important choice in making the piece sound Israeli
was the use of four darbukas and tom-toms in addition to the marimbas. The
piece, Udacrep Akubrad (PercaDu Darbuka spelled backwards) became one of
PercaDu’s signature pieces and my most performed composition and is the basis
for the first movement of the concerto.
Spices - the first movement draws its inspiration from the music of our region
(extending its boundaries to the east as far as the Indian sub-continent). The
piece is largely based on Middle Eastern and Indian scales and uses the Indian
system of talas for rhythmic organization. I use these elements within a largescale dramatic form and employ repetitive minimalism as it appears in the music
traditions of the East and in the works of Western minimalists of the past forty
years. Approximately at the movement’s golden section there is a cadenza that
precurses the last movement of the concerto.
— Avner Dorman
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PROGRAM NOTES (continued)
THE CAVERN
Riley Hodges (b. 2001)
Riley Hodges’s The Cavern is a new work written for six percussionists and
piano. The piece explores many different percussive timbres and moves
through many different keys all while maintaining similar melodies and
rhythmic patterns. When composing this piece, I set out to use the copypaste function much less than I usually do. Upon hearing the piece, one
will immediately know that I failed in doing so. However, despite the many
repeated rhythmic and melodic ideas, this is one of my most dynamic
pieces to date. The journey through a wondrous and undiscovered cavern is
represented by the many key changes and textural shifts the piece contains. I
hope you enjoy the musical exploration of The Cavern.
SPERO
Michael Burritt (b. 1962)
Meaning “hope” in Latin, Spero is a virtuosic piece for solo drummer,
accompanied by 2 vibraphones, marimba, and piano. Spero is both a nod
to the traditions of the past as well as the promising future that young
percussionists inspire. Written as an homage to Mudra by Bob Becker, the
composer states that “while writing this piece, I kept reflecting on the need
for hope,” and “young people everywhere… are the hope for the future of
music, and so much more.”
— Michael Burritt
KYOTO
John Psathas (b. 1966)
Kyoto by John Psathas is a percussion quintet scored for two vibraphones,
one marimba (two players) and percussion. The title of the work refers to the
recording of an improvisation by pianist Keith Jarrett that took place in Kyoto
on November 5th, 1976. Acknowledging the influence of this recording, the
composer writes: “This improvisation of Jarrett’s is, more than anything, the
piece that woke the composer in me, and set me on this journey of creating
my own music for others.”
Kyoto is dedicated to the Ju Percussion Group on its 25th anniversary.
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PROGRAM NOTES (continued)
URBIA
Christian Kilgore (b. 2000)
Urbia is the urban take on the word, “Suburbia.” Suburbia, to me, describes
this perfect suburb American Dream. One where the milk man stops by every
week and you know your all your neighbors by name. It made me question
what the opposite of that dream would look like. With a combination of
rhythmic, metallic sounds, and the visual of a dancer, I wanted to create the
imagery of a busy city at night. Throughout the work, you will hear people
walking past you, rats crawling down alleys, and gunshots off in the distance.
The danger and mystery that comes with the dark can be terrifying and
exciting. This work uses drastic dynamics and intense rhythm to always keep
you on your toes. In this fictional city, there is no guessing what is around the
next corner or if you are even safe. There is no telling here in Urbia.
— Christian Kilgore
CITADEL OF THE STARS
Francisco Perez (b. 1990)
“National boundaries are not evident when we view the Earth from
space. Fanatical ethnic or religious or national chauvinisms are a little
difficult to maintain when we see our planet as a fragile blue crescent
fading to become an inconspicuous point of light against the bastion
and citadel of the stars.”
— Carl Sagan, Cosmos
In retrospect, I can easily note three main influences in Citadel of the Stars:
my strong affinity for electronic music (recently, the likes of James Blake and
Moderat), my deep admiration for the music of Alejandro Vinao (notably
his use of multiple time in simultaneous voices), and my profound respect
for Carl Sagan, which has grown significantly in recent years. This piece is a
sort of homage to him and those who continuously search and explore the
marvels of the universe. Although this piece does not follow any specific
formal structure, a few themes and motifs connect the five main sections,
presented as quasi-variations rather than through programmatic means.
Most notably, I have taken Sagan’s last name and exploited it for various
uses including five sections for its five letters as well as its pitch-collection
(S, fixed do-si/Bb; A, A natural; G, G natural; A, A natural; N, n for variable).
Furthermore, an extensive use of echo is apparent throughout as my musical
interpretation for the Einsteinian laws of gravitational relativity. Lastly, I’ve
applied instances of “rhythmic curves” between various instruments and
the sonic layers they create, inspired by the wormhole scene in Christopher
Nolan’s film Interstellar. Put simply, a wormhole bends space-time and
“distorts” our reality. I’ve lightly interpreted this into a rhythmic motive,
occasionally blending with echo effects and dissipating melodic cells
throughout the piece.
— Francisco Perez
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BIOGRAPHIES
JOHN LAWLESS
John Lawless joined the music faculty of Kennesaw State University
in 1998 and became the director of percussion studies in 2004.
Principal timpanist of the Atlanta Opera orchestra since 1979, John
held the same position with the Chattanooga Symphony for 21
years. Since 1978, Mr. Lawless has performed, toured, and recorded
with the Atlanta Symphony Orchestra while maintaining a thriving
freelance career as a studio and pit percussionist. A graduate of
Georgia State University, Mr. Lawless’ teachers include Tom Float,
Jack Bell, Cloyd Duff, Paul Yancich, Bill Wilder, and Mark Yancich.
Previous faculty appointments include those at Georgia State
University, Clark Atlanta University, and West Georgia State University.

CLAIRE KENNEY
Claire Smith Kenney is a percussion educator, clinician, and performer
in the greater Atlanta area. She is currently the percussion director
at Pope High School and teaches at Kennesaw State University as
an adjunct percussion instructor. She is originally from Cumming,
Georgia, and attended Jacksonville State University in Alabama for
her bachelor’s degree in music education. Claire then continued
her education at Texas Christian University where she earned her
master’s degree in percussion performance. Since 2004, Claire has
been involved with many performing ensembles, including Spirit
Drum and Bugle Corps, Music City Mystique, and, most recently, the
Bluecoats Drum and Bugle Corps, Atlanta Wind Symphony, Atlanta
Percussion Ensemble and Atlanta Steel Collective. She is a member of
the Percussive Arts Society and Georgia Music Educators Association,
and is an educational artist for Innovative Percussion. Other than
percussion, she enjoys running, being outdoors, and spending time
with her husband Kevin and their three dogs.
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UPCOMING PERFORMANCES
Faculty Recital: Charae Krueger, cello & Robert Henry, piano
January 23, 2023, 7:30 p.m.
Morgan Concert Hall, Bailey Performance Center
Faculty Recital: Voice Faculty
January 30, 2023, 7:30 p.m.
Morgan Concert Hall, Bailey Performance Center
ArtsKSU Presents: Anthony McGill & The Pacifica Quartet
February 3, 2023, 8:00 p.m.
Morgan Concert Hall, Bailey Performance Center
Faculty Recital: Justin Stanley, clarinet
February 6, 2023, 7:30 p.m.
Morgan Concert Hall, Bailey Performance Center
Collage
February 11, 2023, 8:00 p.m.
Morgan Concert Hall, Bailey Performance Center
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KENNESAW STATE UNIVERSITY

DR. BOBBIE BAILEY

SCHOOLofMUSIC
Audition Dates

Friday, January 20
Friday, February 3
Saturday, February 25
Saturday, March 18
Friday, April 14

Scholarships up to full tuition and fees
Faculty of world-class artists and scholars
Over 20 Student Ensembles
BACHELOR of MUSIC
Composition
Music Theory
Performance:
Instrumental, Jazz,
Piano, Voice

BACHELOR of MUSIC EDUCATION
Band | Choral | General | Orchestra

MINOR IN MUSIC

SCAN to APPLY

MusicKSU.com

Become an

MEMBER!
Support ArtsKSU by
becoming an ArtsKSU
Member, starting at only

$25

NEW THIS YEAR!
Free Concierge Service
20% Discount*
Choose Your Own Seats

Enjoy a variety of benefits, including ticket discounts and
free exchanges through 5/31/23.
You’ll also score invitations to the Season Preview event in
Spring 2023, plus exclusive events throughout the year!
Join now at ticketing.kennesaw.edu or call 470-578-6650.

Scan to Sign Up
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DR. BOBBIE BAILEY

SCHOOL of MUSIC

NAME-A-SEAT
in Morgan Concert Hall

T

he Bailey School of Music is offering friends
and patrons the opportunity to dedicate a seat
in Morgan Concert Hall. Each dedicated seat will
be permanently affixed with a plaque bearing your
name, business name, or the name of someone you
wish to honor.
Your contribution of $1,000 per seat will immediately
impact the programs of the Bailey School of Music
and help to sustain the exceptional quality of music
and live performances at KSU for years to come.

To make a donation
or for more information, contact:
Kelly Smith

ksmit738@kennesaw.edu
770-912-2988
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470-578-6650 | kennesaw.edu/ticketing

College of the Arts
Prof. Harrison Long, Interim Dean
Dr. Peter Fielding, Associate Dean
Dr. Leslie J. Blackwell, Interim Associate Dean
Prof. Geo Sipp, Director, School of Art & Design
Prof. Marsha Barsky, Chair, Department of Dance
Dr. Julia Bullard, Interim Director, Bailey School of Music
Prof. Chuck Meacham, Chair, Department of Theatre & Performance Studies

artsKSU.com
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